I
We may profitably begin our consideration of Crossing the Water by looking at a representative poem that really is "transitional": "Parliament Hill Fields" The tension described here between the desire to "blend into the scenery," thus becoming invisible and beyond attack, and the opposite urge to maintain Nobody can tell what I lack.
As she strolls on Parliament Hill, the highest point of Hampstead Heath, which overlooks the city of London far below, the poet longs to blend with the "bald hill" and "Faceless" sky, for if she can only disappear completely, "Nobody can tell what I lack." Gradually, "the city melts like sugar" and an "ashen smudge" covers Kentish Town, transforming the vista into "a snowfield or a cloudbank." The poet envies the "dark-boughed cypresses" that "Brood, rooted in their heaped losses" and longs to dissolve into the "spindling rivulets" that "Unspool and spend themselves" as "The day empties its images/ Like a cup or Surely this is a virtuoso line: it contains alliteration of fs, l's, and t's, assonance of short i's and a's, two examples of internal rhyme ("chill"/ "-gil" and "draf-"/ "half"), and consonance ("gull"/ "chill"/ "-gil"). But no sound device can save this line from being pretentious. The gulls must turn cold and "stiffen" at this point for no better reason than that the poet needs to find an objective correla tive for her fear. It is she, of course, who must "stiffen" to her "chill vigil" in the "half-light" which is euphoniously but all too conveniently "drafty." "Little Fugue," I would argue, is a much more satisfying poem. The use of the fugue as structural principle is particularly effective here, for the whole poem is a polyphonic composition based on two basic themes which appear in the first two lines of the poem:
The yew's black fingers wag; Cold clouds go over.
Both the black yew and the cold cloud symbolize suffering and death, but the former is active, the latter the passive death of annihilation. The poet says, "I like black statements," whereas she is terribly afraid of "The featurelessness of that cloud now!/ White as an eye all over!" Compare, for example, "Leaving Early" in Crossing the Water to "Lesbos" in Ariel. Both poems fall into the fourth category above, having as their subject matter the hostility between the "I" of the poet and another unnamed woman.
In both poems, the furnishings of the other woman's house become emblematic of what the speaker senses to be her "friend's" aggressiveness, hypocrisy, and bad taste; in both cases, the reader recognizes that the friend is hated and re viled because the poet really hates herself, because her own sense of identity is so weak that she must fear the other woman's offer of friendship as a threatening intrusion.
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